to go into the ranching business either themselves or through controlled leases had not federal policy been ambiguous when it came right down to it. This is a book not only sympathetic to the strengths of and the strains on Indian culture since the Civil War, but one that often dramatically illustrates in a simple narrative of events the awkwardness for the native people of the "development" of the West. Certainly Iverson's final conclusion that group cultural identity need not be seen as fixed and can change, given a little time and understanding, is well documented by his text. The question is not whether Indians can change, but, as Iverson puts it, "Will the urban West still afford sufficient room for people who know more than a little about particular landscapes, about generations, about the glare of noon and all the colors of the dawn and dusk?" (224). Olson shows how accounts of actual experiences on the prairie evolved into poetic expression. Early exploration joumals and travel books depicted physical landscapes and private experiences, both negative and positive, and then poetry reshaped the prairie's physical geography into a perceived landscape. Poets such as Bryant spoke in a popular, public voice that embodied American expansionist ideology and cultivated a national metaphor. Others expressed more private, less popular views. Emily Dickinson suggested that the individual creates the prairie metaphor and denied the influence of American culture, while Herman Melville reshaped the prairie metaphor into a pessimistic view of American spirituality and morality. Walt Whitman ultimately reconciled these private and public voices in an optimistic poetic metaphor, stressing individual development in union with the mass and placing the American prairie in a global context.
Olson effectively analyzes the relationship between the physical characteristics of the continent and its poetry, beginning with lesser writers such as William Leggett of Illinois and continuing in canonical poets such as Bryant, Whittier, Longfellow, Dickinson, Melville, and Whitman. While individual poetic voices varied-it is worth noting that female writers such as Phoebe and Alice Cary and Lydia Huntley Sigoumey briefly introduced white and native women into the prairie metaphor and emphasized the gloomier aspects of their existencetogether they demonstrated the development of a national literature and an increasingly important role for the poet in American society. Olson includes only brief excerpts from selected poems, but these references, along with his notes and extensive bibliography, will provide valuable resources for readers interested in further study of the region, its literature, and history. 
